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INTRODUgAO 

Os seres humanos nascem com um montante finito de energia que e 
sistematicamente utiUzada (deployed) desde o nascimento, uma vez que pode ser mais 
vantajosamente usada pela modaUdade do tempo^ - "o feixe preciso de campos 
energeticos sendo percebidos" ("the precise bundle of energy fields being perceived"). 
A percep9ao do homem mudou ao longo das eras; o tempo actual decide o modo, qual 
preciso feixe de campos energeticos, de um numero incalculavel, sera usado. Lidar com 
a modahdade do tempo - os poucos campos energeticos seleccionados - toma toda 
nossa energia disponivel, nada restando que possa ajudar-nos a usar outro tipo de 
campos energeticos. 

A Feitigaria=Sorcery, por sua vez, consiste na habilidade para usar campos 
energeticos nao empregues na percep9ao do mundo ordinario que cunhamos, sendo um 
estado de consciencia (awareness). "Nao precisamos de ninguem para nos ensinar 
feiti9aria porque nao ha realmente nada para aprender. O que precisamos e de um 
professor que nos conven§a que ha um poder incalculavel at our fingertips. Que 
estranho paradoxo ! Todo o guerreiro no caminho do conhecimento pensa, uma ou outra 
vez, que esta aprendendo feiti9aria, mas tudo o que esta fazendo e permitir-se ser 
convencido do poder em si escondido - e de que o pode alcan9ar"^. Uma vez alcan9ado, 
fara, por si proprio, uso de campos energeticos que nos estao dispomveis mas 



' Especie de mundivisao do quotidiano.. 

' Soando; gerundio do gerundio (Ing) na empresa da tradugao 



inacessiveis. Isto e feiti9aria. Entao come9amos a ver - i.e., a perceber, a aceder a - 
outra coisa, que nao e imaginafao, antes real e concreta. Entao come9amos a conhecer 
sem ter que usar palavras. O que cada um de nos faz com essa percep9ao aumentada, 
com esse conhecimento silencioso (silent knowledge), depende do nosso proprio 
temperamento. 

No universo ha uma for9a incomensuravel e indescritivel que os feiticeiros 
chamam de intento - tudo o que existe no cosmos esta ligado ao intento por um elo 
conector (a connecting link). Procurando discutir, entender e empregar este elo 
conector, os feiticeiros/guerreiros buscaram particularmente limpa-lo dos 
entorpecedores (numbing) efeitos trazidos pelas preocupa9oes ordinarias de suas vidas 
quotidianas: a este nivel, portanto, a feiti9aria pode ser definida como limpar nosso elo 
conector ao intento. 

Procedimento de Umpeza - instru9oes do feiticeiro - duas categorias: 



1) estado de consciencia quotidiano (everyday- life state of awareness); 

2) consciencia aumentada (heightened awareness) - conhecimento provem 
directamente do intento, sem a interven9ao distractora da Unguagem falada 



Usando a consciencia aumentada durante milhares de anos de doloroso esfor9o, 
OS feiticeiros ganharam insights especiFicos ao intento (into intent), passando estes 
'nuggets' de conhecimento directo de gera9ao em gera9ao ate ao presente - "the task of 
sorcery is to take seemingly incomprehensible knowledge and make it understandable 
by the standards of awareness of everyday Ufe" . Nesta empresa de tradu9ao, como 
veiculo preponderante, o guia - o nagual: homem ou mulher com extraordinaria 
energia, professor(a) que possui sobriedade, perserverancia (endurance), estabihdade; 



alguns videntes (seers) veem-nos como uma esfera luminosa de quatro 
compartimentos, como se quatro bolas luminosas se houvessem associado. Devido a sua 
extraordinaria energia, os naguals sao intermediarios [mediadores on Latour's parlance, 
non?] - sua energia permite-lhes canalizar paz, harmonia, boa disposi9ao (laughter) e 
conhecimento directamente da fonte, do intento, para sens companheiros. Os naguals 
sao responsaveis por providenciar o que os feiticeiros chamam de ' chance minima ': "the 
awareness of one's connection with intent". 

A missao da escrita enquanto exercicio de feitigaria 
«Don Juan himself set me the task of writing about the premises of sorcery. 
Once, very casually in the early stages of my apprenticeship, he suggested that I write a 
book in order to make use of the notes I had always taken. I had accumulated reams of 
notes and never considered what to do with them. I argued that the suggestion was 
absurd because I was not a writer. "Of course, you're not a writer", he said, "so you will 
have to use sorcery. First you must visuaUze your experiences as if you were reliving 
them, and then you must see the text in your dreaming. For you, writing should not be a 
literary exercise, but rather an exercise in sorcery."» 

Enquadramento bibhografico: 

"Whatever I have written about my sorcery apprenticeship, up to now, has been 
a recounting of how Don Juan taught me the mastery of awareness. I have not yet 
described the art of stalking or the mastery of intent." 



a) The mastery of awareness is the riddle of the mind 



b) The art of stalking is the riddle of the heart 

c) The mastery of intent is the riddle of spirit 

Premissas basicas de a) 

1. o universo e uma aglomera9ao infinita de campos energeticos, parecendo fios 
(threads) de luz; 

2. estes campos energeticos - as emana9oes da Aguia - sao irradiados de uma 
fonte de inconcebiveis propor9oes metaforicamente chamada de Aguia; 

3. tambem os seres humanos sao compostos por um numero incalculavel do 
mesmo tipo de campos-filamentos energeticos. Estas emana9oes da Aguia 
formam um aglomerado que se manifesta como uma bola de luz do tamanho do 
corpo da pessoa com os bra90s estendidos lateralmente, como um ovo luminoso 
gigante; 

4. apenas um muito pequeno grupo dos campos energeticos dentro desta bola 
luminosa e aceso por um ponto de intenso brilho localizado na superficie da 
bola; 

5. a percepgao ocorre quando os campos energeticos nesse pequeno grupo que 
imediatamente circunda o ponto de refulgencia estendem sua luz para iluminar 
identicos campos energeticos fora da bola. Uma vez que os linicos campos 
energeticos perceptiveis sao aqueles acesos pelo ponto de refulgencia, este ponto 
e chamado de "ponto onde a percep9ao e reunida (assembled)" ou simplesmente 
"ponto de assembleia" ("the assemblage point"); 

6. O ponto de assembleia pode ser movido da sua posi9ao usual a superficie da 
bola luminosa para outra posi9ao a superficie ou no interior. Uma vez que o 
brilho do ponto de assembleia pode iluminar qualquer campo energetico que 



tome contacto consigo, quando se move para uma nova posi9ao imediatamente 
ilumina novos campos energeticos, fazendo-os perceptiveis. Esta percep9ao e 
conhecida como videncia (seeing). 

7. Quando o ponto de assembleia muda, torna possivel a percep9ao de um mundo 
inteiramente diferente - tao objectivo e factual como o que normalmente 
percebemos. Os feiticeiros vao a esse outro mundo buscar energia, poder, 
solu9oes para problemas gerais ou particulares ou para enfrentar o inimaginavel; 

8. o intento e a forga penetrante (pervasive) que origina a percepgao . Nao nos 
tornamos conscientes porque percebemos, antes a percepgao resulta da pressao e 
da intrusao do intento; 

9. o objectivo dos feiticeiros e alcangar um estado de consciencia no sentido de 
experienciar todas as possibilidades de percepgao disponiveis ao homem, 
implicando este estado de consciencia, inclusive, uma forma alternativa de 
morrer. 

Os dois grandes sistemas entrevistos (devised) pelos feiticeiros videntes dos 
tempos antigos para alcangar o referido estado de consciencia total passam pelo 
controlo e utilizagao dos sonhos (dreaming) e pelo controlo do comportamento 
(stalking). 



AS MANIFESTAgOES DO ESPIRITO (pp. 1-24) 

Os feiticeiros estao vitalmente preocupados com seus passados, que nao seus 
passados pessoais. Para os feiticeiros, o passado e o que outros feiticeiros fizeram em 
dias ja idos. O homem comum tambem examina seu passado, mas, enquanto os 
feiticeiros consultam seus passados para obter um ponto de referenda, este, pelo 
contrario, ocupa-se sobretudo do seu passado pessoal, por razoes pessoais. 

"But isn't that what everyone does? Look at the past to get a point of reference?" 

"No!" he answered emphatically. 'The average man measures himself against 

the past, whether his personal past or the past knowledge of his time, in order to find 

justifications for his present or future behaviour, or to establish a model for himself. 

Only sorcerers genuinely seek a point of reference in their past." 

Para os feiticeiros, estabelecer um ponto de referenda significa tomar a instancia 
(chance) de anahsar o intento. Nada pode dar aos feiticeiros melhor vista do intento do 
que examinar historias de outros feiticeiros batalhando para entender a mesma for9a. 

Em feiti9aria ha 21 cernes abstractos (abstract cores); nestes baseados, 
mUhentas historias de feiti9aria sobre os naguals de nossa Unhagem batalhando para 
conhecer o espirito; relembra-las e revive-las: 

I waited for Don Juan to begin telling me the stories, but he changed the subject 
and went back to explaining awareness. 



"Wait a minute," I protested. "What about the sorcery stories? Aren't you going 
to tell them to me?" 

"Of course I am," he said. "But they are not stories that one can tell as if they 
were tales. You've got to think your way through them and then rethink them - relive 
them, so to speak." 

There was a long silence. I became very cautious and was afraid that if I 
persisted in asking him again to tell me the stories, I could be committing myself to 
something I might later regret. But my curiosity was greater than my good sense. 

"Well, let's get on with them," I croaked. 

Don Juan, obviously catching the gist of my thoughts, smiled maliciously. He 
stood and signaled me to follow. We had been sitting on some dry rocks at the bottom 
of a gully. It was mid-afternoon. The sky was dark and cloudy. Low, almost-black rain 
clouds hovered above the peaks to the east. In comparison, the high clouds made the sky 
seem clear to the south. Earlier it had rained heavily, but then the rain seemed to have 
retreated to a hiding place, leaving behind only a threat. 

I should have been chilled to the bone, for it was very cold. But I was warm. As 
I clutched a rock Don Juan had given me to hold, I reaUzed that this sensation of being 
warm in nearly freezing weather was familiar to me, yet it amazed me each time. 
Whenever I seemed about to freeze, Don Juan would give me a branch to hold, or a 



stone, or he would put a bunch of leaves under my shirt, on the tip of my sternum, and 
that would be sufficient to raise my body temperature. 

I had tried unsuccessfully to recreate, by myself, the effect of his ministrations. 
He told me it was not the ministrations but his inner silence that kept me warm, and the 
branches or stones or leaves were merely devices to trap my attention and maintain it in 
focus. (:7) 



[1] 

Primeira historia de feitigaria - 'As Manifestagoes do Espirito'- primeiro cerne 
abstracto: 

as manifestagoes do espirito sao somente o primeiro cerne abstracto em torno do 
qual a primeira historia de feiti9aria e construida - o primeiro cerne abstracto e uma 
historia em si mesmo: 

Era uma vez um homem, um homem comum sem quaisquer atributos especiais. 
Era, como toda a gente, um condutor para o espirito, pelo que, como toda a gente, era 
parte do espirito, parte do abstracto. Mas ele nao o sabia. O mundo mantinha-o tao 
ocupado que ele nao possuia nem o tempo nem a inclina9ao para realmente examinar o 
assunto. O espirito tentou, sem sucesso, revelar sua conexao. Usando uma voz interior, 
o espirito expos sens segredos, mas o homem era incapaz de entender as revela§oes. 
Naturalmente ouviu a voz interior, mas acreditava serem sens proprios sentimentos o 
que sentia e sens proprios pensamentos o que pensava. O espirito, para o agitar em seu 
torpor, deu-lhe tres sinais, tres sucessivas manifesta9oes; cruzou fisicamente seu 



caminho da maneira mais obvia, mas o homem estava oblivio a tudo que nao sua auto- 
preocupa9ao [self-concern]. Devido a absoluta relutancia (unwillingness) do homem em 
compreender, o espirito foi for9ado a usar truques (trickery) - tornando-se estes a 
essencia do caminho dos feiticeiros. 

Os feiticeiros perceberam o primeiro ceme abstracto como um molde para 
eventos (blueprint for events), um recorrente padrao que surge sempre que o intento da 
uma indica9ao de algo significativo. Cernes abstractos, entao, como matrizes de cadeias 
completas de eventos. Por meios alem-compreensao (beyond comprehension), cada 
detalhe de cada cerne abstracto reocorre a cada aprendiz de nagual (o processo atraves 
do qual cada aprendiz de nagual encontrou os cernes abstractos criou uma serie de 
accounts entretecidos em seu torno e incorporando os detalhes particulares das 
personalidades e circunstancias de cada aprendiz). 

"For you, teaching is talking about patterns," he said. " For a sorcerer, to teach is 
what a nagual does for his apprentices . For them he taps the prevailing force in the 
universe: intent - the force that changes and reorders things or keeps them as they are. 
The nagual formulates, then guides the consequences that that force can have on his 
disciples. Without the nagual' s molding intent there would be no awe, no wonder for 
them. And his apprentices, instead of embarking on a magical journey of discovery, 
would only be learning a trade: healer, sorcerer, diviner, charlatan, or whatever ." 

A unica maneira de conhecer o intento e directamente, atraves de uma conexao 
viva que existe entre si e todos os seres sencientes. Do intento dizem os feiticeiros ser o 
indescritivel, o espirito, o abstracto, o nagual. 



Cada acto performatizado pelos feiticeiros, especialmente pelos naguals, foi-o 
como meio de fortalecer suas liga9oes ao intento ou como resposta originada pela 
propria liga9ao. Os feiticeiros - e especificamente os naguals - tern pois que estar activa 
e permanentemente atentos as manifesta§oes do espirito. Tais manifesta9oes sao 
chamadas de gestos do espirito ou, mais simplesmente, indica9oes ou sinais [omens] 

[tempo verbal passado tornado presente via esfor§o de tradugao e exposigao] 

Quando um feiticeiro interpreta um sinal sabe seu exacto significado sempossuir 
qualquer no9ao sobre como [o sabe]. Este e um dos extraordinarios [bewildering] 
efeitos do elo conector ao intento. Os feiticeiros tem um sentido de conhecer as coisas 
directamente, dependendo sua certeza da for§a e clareza de sens elos conectores. 

O sentimento que todos conhecem como " intuigao " e a activagao de nossa 
ligagao ao intento. Desde que os feiticeiros deliberadamente buscaram compreender e 
fortalecer essa ligagao, pode ser dito que tudo intuem certa e precisamente. Ler sinais e, 
para os feiticeiros, um lugar comum, erros ocorrendo somente quanto sentimento s 
pessoais intervem e toldam sens elos conectores ao intento. De outro modo, seu 
conhecimento directo e totalmente preciso e funcional. 

A forga da personaUdade do nagual e sempre tao imensa que e praticamente 
irresistivel: consistencia, desprendimento (detachment), objectividade, sobriedade, 
dedicagao... «a sustained view of the sorcerer's world: supportive and nurturing, yet 
utterly demanding. It was a world that admitted very few mistake s.»^ 



^ «As the nagual watched the unconcern with which she walked away, he realized that the spirit had given 
him another manifestation. He needed to be calm, nonchalant . He needed to act as if he had nothing to 
lose and intervene for the hell of it. In true nagual fashion he decided to tackle the impossible, with no 
one except the spirit as witness. (...) it took incidents like this to test whether a nagual is the real thing or 
a fake. Naguals make decisions. With no regard for the consequences they take action or choose not to. 
Imposters ponder and become paralyzed.» (sobre o nagual Elias) 
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The bird of freedom burst with imediacy 



«Don Juan reminded me then of something he had repeated to me often but 
which I had always managed not to think about. He said that I should not forget, even 
for an instant, that the bird of freedom had very little patience with indecision, and when 
it flew away, it never returned . 

The chilling resonance of his voice made the surroundings, which only before 
had been peacefully dark, burst with immediacy . Don Juan summoned the peaceful 
darkness back as fast as he had summoned urgency. » 



II 

O TOQUE (KNOCK) DO ESPIRITO (pp. 25-51) 

«Regressamos a casa de Don Juan nas primeiras horas da manha. Descer a 
montanha tomou-nos muito tempo, sobretudo porque eu temia cair num precipicio no 
escuro e Don Juan teve que parar com frequencia para recuperar o folego que perdeu a 
rir-se de mim. 

Eu estava morto de cansa90 mas nao conseguia adormecer. Antes do meio-dia, 
comegou a chover. O som da chuva caindo no telhado, em vez de me amolecer, 
removeu todo o trago de sono. 

Levantei-me e fui procurar Don Juan. Encontrei-o descansando (dozing) numa 
cadeira. No momento em que me abeirei dele encontrava-se plenamente acordado. 
Disse bom dia. 

"Parece que nao tem problemas em adormecer", comentei. 
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"Quando estiveres com medo ou preocupado, nao te deites para dormir", disse 
sem olhar para mim. "Dorme sentando-te numa cadeira suave como estou fazendo". 

Ja me havia sugerido uma vez que se quisesse dar a meu corpo um descanso 
retemperador devia tirar longas sestas, deitando-me sobre o estomago com a face virada 
para a esquerda e os pes no pe da cama. Para nao ter frio, recomendou-me por uma 
almofada sobre os ombros, longe do pesco^o e usar meias grossas ou simplesmente 
deixar os sapatos calgados.* 

. . .to know the abstract directly: without the intervention of language the self 
becomes abstract and impersonal 

(...) "You really don't think too well," he said and sighed. "I want you to 
understand the underlying order of what I teach you. My objection is to what you think 
is the underlying order. To you, it means secret procedures of a hidden consistency. To 
me, it means two things: both the edifice that intent manufactures in the bUnk of an eye 
and places in front of us to enter, and the signs it gives us so we won't get lost once we 
are inside. 

(...) 

He allowed that the comprehension he was referring to was merely beyond my 
aptitudes of the moment, not beyond my ultimate possibilities for understanding. 

(...) 

"The rule says that the abstract cores and the sorcery stories must be told at this 
point," he replied. "And some day the ulterior arrangement of the abstract, which is 
knowledge without words or the edifice of intent inherent in the stories, will be revealed 
to you by the stories themselves ." (:19;21) 
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"The ulterior arrangement of the abstract is not merely the order in which the 
abstract cores were presented to you," he explained, "or what they have in common 
either, nor even the web that joins them. Rather it's to know the abstract directly, 
without the intervention of language ." (:21) 



"Warriors are incapable of feeling compassion because they no longer feel sorry 
for themselves. Without the driving force of self-pity, compassion is meaningless." 
"Are you saying, Don Juan, that a warrior is all for himself?" 
"In a way, yes. For a warrior everything begins and ends with himself. However, 
his contact with the abstract causes him to overcome his feeling of self-importance. 
Then the self becomes abstract and impersonal ." (:22) 



"Dreaming is a sorcerer's jet plane," he said. The nagual Ehas was a dreamer as 
my benefactor [Julian] was a stalker. He was able to create and project what sorcerers 
know as the dreaming body, or the Other , and to be in two distant places at the same 
time. With his dreaming body, he could carry on his business as a sorcerer, and with his 
natural self be a recluse." 

Quando sonhamos o ponto de assembleia move-se gentil e naturalmente. O 
balance mental nao e nada senao fixar o ponto de assembleia num spot a que estejamos 
habituados. Fazendo os sonhos com que o ponto se mova e usando-se estes para 
controlar esse movimento natural recorrendo a energia sexual , o resultado e por vezes 
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desastroso se esta e dissipada em sexo em vez de sonho. Entao, os sonhadores movem 
seus pontes de assembleia erraticamente e perdem a cabefa. 

"What are you trying to tell me, Don Juan?" I asked because I felt that the 
subject of dreaming had not been a natural drift in the conversation. 

"You are a dreamer" he said. "If you're not careful with your sexual energy, you 
might as well get used to the idea of erratic shifts of your assemblage point. A moment 
ago you were bewildered by your reactions. Well, your assemblage point moves almost 
erratically, because your sexual energy is not in balance." I made a stupid and 
inappropriate comment about the sex life of adult males. 

"Our sexual energy is what governs dreaming," he explained. "The nagual Ehas 
taught me - and I taught you - that you either make love with your sexual energy or you 
dream with it. There is no other way. The reason I mention it at all is because you are 
having great difficulty shifting your assemblage point to grasp our last topic: the 
abstract. 

« "Aconteceu-me o mesmo", prosseguiu D.Juan. "Foi apenas quando minha 
energia sexual foi hbertada do mundo que tudo se pos em seu lugar. Esta e a regra para 
OS sonhadores. Ja os stalkers sao o oposto. Meu benfeitor era, pode-se dizer, um 
hbertino sexual tanto enquanto homem comum como enquanto nagual. 

(...) 

Don Juan disse que o nagual Elias acreditava que a dificuldade era a nossa 
relutancia em aceitar a ideia do conhecimento poder existir sem palavras para o 
expUcar. 

"Mas eu nao tenho dificuldades em aceita-lo", disse. 
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"Aceitar a proposi9ao nao e tao simples como dize-lo", disse Don Juan. "O 
nagual Elias costumava dizer-me que toda a humanidade se afastou do abstracto, 
embora tenha havido um tempo em que dele devemos ter estado perto. Deve ter sido 
nossa for9a de suporte. Entao, algo aconteceu e desviou-nos do abstracto. Agora nao 
podemos voltar. Ele costumava dizer que to ma anos a um aprendiz ser capaz de tornar 
ao abstracto, i.e., saber que conhecimento e Unguagem podem existir 
independentemente um do outro. » 

«I was going to argue that he was talking nonsense when I got the strong feeling 
I was missing something and that his point was of crucial importance to me. He was 
really trying to tell me something, something I either could not grasp or which could not 
be told completely. 

"Knowledge and language are separate," he repeated softly. 

And I was just about to say, "I know it", as if indeed I knew it, when I caught 
myself. 

"I told you there is no way to talk about the spirit," he continued, "because the 
spirit can only be experienced. Sorcerers try to explain this condition when they say that 
the spirit is nothing you can see or feel. But it's there looming over us always. 
Sometimes it comes to some of us. Most of the time it seems indifferent." 

I kept quiet. And he continued to explain. He said that the s pirit in many ways 
was a sort of wild animal . It kept its distance from us until a moment when something 
enticed it forward . It was then that the spirit manifested itself. 

I raised the point that if the spirit wasn't an entity, or a presence, and had no 
essence, how could anyone entice it? 
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"Your problem," he said, "is that you consider only your idea of what's abstract. 
For instance, the inner essence of man, or the fundamental principle, are abstracts for 
you. Or perhaps something a bit less vague, such as character, volition, courage, dignity, 
honor. The spirit, of course, can be described in terms of all of these. And that's what's 
so confusing - that it's all these and none of them." 

He added that what I considered abstractions were either the oppo sites of all the 
practicalities I could think of or things I had decided did not have concrete existence. 

"Whereas for a sorcerer an abstract is something with no parallel in the human 
condition ", he said. 

"But they're the same thing," I shouted. "Don't you see that we're both talking 
about the same thing?" 

"We are not," he insisted. " For a sorcerer, the spirit is an abstract simply because 
he knows it without words or even thoughts. It's an abstract because he can't conceive 
what the spirit is. Yet without the slightest chance or desire to understand it, a sorcerer 
handles the spirit. He recognizes it, beckons it, entices it, becomes familiar with it, and 
expresses it with his acts ." 

I shook my head in despair. I could not see the difference. 

"The root of your misconception is that I have used the term 'abstract' to 
describe the spirit," he said. "For you, abstracts are words which describe states of 
intuition .An example is the word 'spirit', which doesn't describe reason or pragmatic 
experience, and which, of course, is of no use to you other than to tickle your fancy." 

I was furious with Don Juan. I called him obstinate and he laughed at me. He 
suggested that if I would think about the proposition that knowledge might be 
independent of language, without bothering to understand it, perhaps I could see the 
light. 
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"Consider this," he said. "It was not the act of meeting me that mattered to you. 
The day I met you, you met the abstract. But since you couldn't talk about it, you didn't 
notice it. Sorcerers meet the abstract without thinking about it or seeing it or touching it 
or feeling its presence." 

I remained quiet because I did not enjoy arguing with him. At times I considered 
him to be quite wilfully abstruse. But Don Juan seemed to be enjoying himself 
immensely. » 

[2] 

O segundo cerne abstracto das historias de feiti9aria e chamado o Toque 
[Knock] do Espirito. O primeiro cerne, as Manifesta§oes do Espirito, e o edificio que o 
intento constroi e locaUza perante um feiticeiro, que convida para entrar. E o edificio do 
intento visto por um feiticeiro. O Toque do Espirito e o mesmo edificio visto pelo 
principiante que e convidado - ou melhor, for9ado - a entrar. Este segundo cerne 
abstracto podia ser uma historia por si so. A historia diz que depois do espirito se ter 
manifestado ao homem de que falamos - e de nao ter tido resposta - Ihe preparou uma 
armadilha. Era um subterfugio final, nao porque o homem fosse especial, mas porque a 
incompreensivel cadeia de eventos do espirito o tomou disponivel no preciso momento 
em que o espirito bateu a porta. 

O que quer que o espirito revelou aquele homem nao fez sentido para este. Na 
verdade, foi contrario a tudo o que o homem sabia, tudo o que ele era. O homem, claro, 
recusou no spot e em termos contundentes ter algo que ver com o espirito. Nao ia cair 
por tao despropositado ridiculo. Melhor o sabia. O resultado foi um xeque-mate total. 
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["Posso dizer que esta e uma historia idiota e que o que te dei e um pacificador 
para aqueles que estao desconfortaveis com o silencio do abstracto".[ 

"You like words", he said accusingly. 'The mere idea of silent knowledge scares 
you. But stories, no matter how stupid, delight you and make you feel secure." 

His smile was so mischievous that I couldn't help laughing. 

Then he reminded me that I had already heard his detailed account of the first 
time the spirit had knocked on his door. For a moment I could not figure out what he 
was talking about. 

"It was not just my benefactor who stumbled upon me as I was dying from the 
gunshot", he explained. "The spirit also found me and knocked on my door that day. 
My benefactor understood that he was there to be a conduit for the spirit. Without the 
spirit's intervention, meeting my benefactor would have meant nothing." 

He said that a nagual can be a conduit only after the spirit has manifested its 
willingness to be used - either almost imperceptibly or with outright commands . It was 
therefore not possible for a nagual to choose his apprentices according to his own 
volition, or his own calculations. But once the willingness of the spirit was revealed 
through omens, the nagual spared no effort to satisfy it. 

"After a lifetime of practice", he continued, "sorcerers, naguals in particular, 
know if the spirit is inviting them to enter the edifice being flaunted before them. They 
have learned to discipline their connecting link to intent. So they are always forewarned, 
always know what the spirit has in store for them." 

Em geral, o progresso ao longo do caminho dos feiticeiros e um drastico 
processo cujo proposito e destacar (bring to order) o elo conector. O elo conector do 
ho mem medio ao intento esta praticamente morto e os feiticeiros come9am com uma 
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liga9ao inutil porque nao responde voluntariamente. Para reviver a liga9ao em questao, 
OS feiticeiros precisaram de um proposito determinado e rigoroso - um estado especial 
mental chamado unbending intent'*. Aceitar que o nagual e o unico ser capaz de prover 
unbending intent e a parte mais dificil da aprendizagem do feiticeiro. 

Um aprendiz e alguem que se esta a esfor9ar por Umpar e reviver seu elo 
conector com o espirito. Uma vez revivida a liga9ao, nao mais e um aprendiz, mas antes 
disso, para prosseguir necessita de um firme proposito que, claro, nao possui. Entao 
permite ao nagual que providencie o proposito e para tal tem que abandonar (relinquish) 
sua individuaUdade. Esta e a parte dificH. Reviver a liga9ao de um aprendiz e o mais 
exigente e intrigante desafio de um nagual; dependendo da personaUdade do aprendiz 
em questao, os designios do espirito sao sublimemente simples ou os mais complexos 
labirintos. 

Do ponto de vista do espirito, a tarefa da feitigaria consiste precisamente em 
Umpar nosso elo conector consigo. O edificio que o intento exibe perante nos e, entao, a 
clearinghouse, na qual encontramos nao tanto os procedimentos de Umpeza de nosso 
elo conector como o conhecimento sHencioso que permite que o proprio processo de 
Umpeza tome lugar. Sem esse conhecimento silencioso processo algum pode funcionar 
e tudo o que teremos sera uma indefinida sensa9ao de precisar de algo. 

Os eventos Ubertados (unleashed) pelos feiticeiros como resultado do 
conhecimento silencioso sao tao simples e no entanto tao abstractos que os feiticeiros ha 
muito decidiram falar deles em termos simboUcos, de que as manifesta9oes e o toque do 
espirito sao exemplos. A descrigao do que toma lugar durante o encontro inicial entre 



"* sort of single-mindedness human beings exhibit; proposito extremamente bem definido e nao sujeito a 
contraditorios ou conflituosos interesses ou desejos; unbending intent e tambem a for^a engendrada 
quando o ponto de assembleia e mantido fixo numa posi^ao que nao e a sua habitual. (Don Juan in Ch. 6) 
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um nagual e um prospective aprendiz, do ponto de vista dos feiticeiros, seria 
completamente incompreensivel. Nonsense explicar que o nagual, em virtude de sua 
experiencia de vida (lifelong experience), estava focando algo que nao podemos 
imaginar, sua segunda atengao - o aumento de consciencia (increased awareness) 
ganho atraves do treino de feiti9aria - sobre sua liga9ao invisivel com um indefinivel 
abstracto. 

Estando cada um de nos separado do conhecimento sHencioso por barreiras 
naturals, especiFicas para cada individuo, enquanto ho mens comuns nao sabemos nem 
nunca saberemos que e algo completamente real e funcional - o elo conector com o 
intento - que nos da nossa hereditaria preocupa9ao com o destino. Durante nossas vidas 
activas nunca temos a oportunidade de ir alem do nivel da preocupagao, porque desde 
tempos imemoriais a quietude (luU) dos afazeres diarios nos adormeceu. E apenas 
quando nossas vidas estao quase acabadas que nossa preocupa9ao hereditaria come9a a 
tomar um caracter diferente, fazendo-nos ver para alem do nevoeiro do quotidiano. 
Infelizmente, este despertar vem de maos dadas com perdas de energia devidas ao 
envelhecimento, quando nao temos mais for9a dispomvel para transformar nossa 
preocupa9ao numa descoberta pragmatica e positiva. A esta altura, tudo o que resta e 
uma amorfa e perfurante angiistia, uma saudade (longing) de algo idescritivel - e a 
simples raiva de ter falhado. 
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Ill 

OS TRUQUES DO ESPIRITO [THE TRICKERY OF THE SPIRIT] (pp. 52-86) 



[3] 

3° Cerne abstracto - the trickery of the spirit/ the trickery of the abstract/ stalking 
oneself/ dusting the link 

Depois de bater a porta do homem de que temos vindo falando, o espirito 
recorreu a truques - trickery - como unicos meios disponiveis. Afinal, desta forma 
resolveu impasses previos. Era obvio que para obter um impacto neste homem era 
necessario persuadi-lo (to cajole him). Entao, o espirito comegou a instrui-lo nos 
misterios da feitigaria e o aprendizado da feitigaria tomou-se uma rota de artificio e 
subterfiigio. A historia diz que o espirito persuadiu o homem fazendo-o mudar para tras 
e para diante seus niveis de consciencia e mostrando-lhe como guardar a energia 
necessaria ao fortalecimento do seu elo conector. 

«Don luan disse-me que eu ja conhecia a historia do intento manifestando-se ao 
nagual Elias e a historia do espirito batendo a porta do nagual lulian; disse-me tambem 
que ja conhecia a historia de seu encontro com o espirito e que certamente nao poderia 
esquecer meu proprio encontro. Todas estas historias possuem a mesma estrutura, 
apenas diferindo os caracteres. Cada historia foi uma tragicomedia abstracta, com um 
interveniente abstracto - o intento - e do is actores humanos, o nagual e o aprendiz, o 
argumento (script) sendo o cerne abstracto. » 

A primeira coisa que um nagual faz a seu prospectivo aprendiz e engana-lo, i.e., 
dar-lhe um choque (jolt) em seu elo conector ao espirito. Uma vez introduzido o 



21 



discipulo a trickery, o nagual deve esfor9ar-se por assegurar sua cumplicidade. Esta 
pode ser de dois tipos diferentes. Ou o discipulo em questao e tao disciplinado que 
apenas sua decisao de se juntar ao nagual e necessaria, ou o discipulo e alguem com 
pouca ou nenhuma discipUna, tendo o nagual que dispender muito tempo e trabalho 
para o convencer. 

A percep9ao e a pedra-de-toque para tudo o que o homem e ou faz, decorrendo 
da locaUza9ao do ponto de assembleia. Logo, se este ponto mudar de posi9ao, a 
percep9ao do mundo por parte do homem alterar-se-a em conformidade. O feiticeiro 
que sabe exactamente onde situar seu ponto de assembleia pode tornar-se o que quiser. 

Quando um feiticeiro se toma um corvo, por exemplo, e definitivamente uma 
grande conquista, que impUca um vasto shift do ponto de assembleia. Porem, move-lo 
para a posi9ao de um homem gordo, ou de um homem velho, requer um shift minucioso 
e o mais pungente conhecimento da natureza humana. 

"Was there a reason for your benefactor's transformations?" I asked. "Or was he 
just amusing himself?" 

"Don't be stupid. Warriors don't do anything just to amuse themselves", he 
replied. "His transformations were strategical. They were dictated by need, like his 
transformation from young to old. Now and then there were funny consequences, but 
that's another matter." 

I reminded him that I asked before how his benefactor learned those 
transformations. He had told me then that his benefactor had a teacher, but would not 
tell me who. 

"That very mysterious sorcerer who is our ward taught him", Don Juan replied 
curtly. 
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"What mysterious sorcerer is that?" I asked. 

"The death defier", he said and looked at me questioningly. 

For all the sorcerers of Don Juan's party the death defier was a most vivid 
character. According to them, the death defier was a sorcerer of ancient times. He had 
succeeded in surviving to the present day by manipulating his assemblage point, making 
it move in specific ways to specific locations within his total energy field. Such 
maneuvers had permitted his awareness and life force to persist. 

Don Juan had told me about the agreement that the seers of his lineage had 
entered into with the death defier centuries before. He made gifts to them in exchange 
for vital energy. Because of this agreement, they considered him their ward and called 
him "the tenant". 

Don Juan had explained that sorcerers of ancient times were expert at making 
the assemblage point move. In doing so they had discovered extraordinary things about 
perception, but they had also discovered how easy it was to get lost in aberration. The 
death defier' s situation was for Don Juan a classic example of an aberration. 

Don Juan used to repeat every chance he could that if the assemblage point was 
pushed by someone who not only saw it but also had enough energy to move it, it slid, 
within the luminous ball, to whatever location the pusher directed. Its brilliance was 
enough to light up the threadlike energy fields it touched. The resulting perception of 
the world was a complete as, but not the same as, our normal perception of everyday 
Ufe, therefore, sobriety was crucial to dealing with the moving of the assemblage point. 

"...wisdom always comes to us painfully and in driblets." (D. Juan) 
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Stalking e uma arte a tudo aplicavel - "the art of stalking is learning all the 
quirks of your disguise" (Behsario) - cuja aprendizagem se processa em quatro passos a 
praticar e aperfei9oar ate serem tao polidos que passem despercebidos: impiedade 
(ruthlessness), astucia (cunning), paciencia (patience), dogura (sweetness) 

Ruthlessness 7^ harshness 
Cunning ^ cruelty 
Patience 7^ negligence 
Sweetness 7^ fooHshness 



'Be ruthless but charming. Be cunning but nice. Be patient but active. Be sweet 
but lethal.' (Belisario to D.Juan) 



To stalk - to intend - moving the assemblage point at will 



«... before anything could be attempted on the warrior's path, warriors must 
learn to stalk; next they must learn to intend, and only then could they move their 
assemblage point at will.» 

Stalking e a arte de usar o comportamento de novas maneiras para propositos 
especiFicos. O normal comportamento humano no mundo do quotidiano e rotineiro e 
qualquer comportamento que rompa a rotina causa um efeito nao usual em nosso ser 
total; porque e cumulativo, este efeito e o que os feiticeiros procuram. 

Os feiticeiros videntes dos tempos antigos, atraves de sua videncia, notaram 
primeiramente que o comportamento nao usual produzia um tremor no ponto de 
assembleia. Rapidamente descobriram que, praticando sistematicamente e dirigindo 
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com sabedoria, eventualmente for9ariam a mudan9a do ponto de assembleia. O 
verdadeiro desafio para os feiticeiros videntes, entao, era encontrar um sistema de 
comportamento que nao fosse nem trivial (petty) nem caprichoso, mas que combinasse 
a moralidade e o sentido de beleza que diferencia os feiticeiros videntes de meras 
bruxas. 

Qualquer um que tenha sucesso em mover seu ponto de assembleia para uma 
nova posi9ao e um feiticeiro e, a partir dessa nova posi9ao, pode fazer todo o tipo de 
coisas boas e mas aos outros homens. A senda dos feiticeiros videntes e ir alem deste 
stand - logo, a necessidade de moralidade e beleza. 

Alguns feiticeiros nao subscrevem o termo stalking, mas o nome surgiu porque 
engloba comportamento subrepticio. Tambem e chamado d' art of stealth, mas tal 
designa9ao e igualmente infeUz. Nos mesmos, devido a nosso temperamento nao 
imlitante, chamamos-lhe a arte da folia controlada^, mas podes chamar-lhe o que 
quiseres, embora continuemos com o termo stalking, visto ser tao facil dizer stalker e, 
como meu benfeitor costumava dizer, tao estranho dizer feitor de folia (folly maker). 

I noticed that my eyes were fixed on the movement of his lips as my ears were 
frxed on the sound of his words. But once I realized this, I could no longer follow him. 
My concentration was broken. Don Juan continued talking, but I was not listening. I 
was wondering about the inconceivable possibility of living permanently in heightened 
awareness. I asked myself what would the survival value be? Would one be able to 
assess situations better? Be quicker than the average man, or perhaps more intelligent? 

(...) 

Don Juan turned to Vicente and asked him to answer my question. 



^ Arte da decepgao controlada ou a arte de fingir estar-se imerso na ac^ao em causa (at hand); nao uma 
decep^ao manifesta, mas um modo sofisticado e artistico de estar separado de tudo permanecendo de tudo 
parte integral. (D.Juan in Ch.6) 
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(...) 

"To answer your question", he said, "there is no survival value in heightened 
awareness; otherwise the whole human race would be there. They are safe from that, 
though, because it's so hard to get into it. There is always, however, the remote 
possibility that an average man might enter into such a state. If he does, he ordinarily 
succeeds in confusing himself, sometimes irreparably." 



Heightened awareness is the portal of intent - but even the entrance could not be 
explained - one could only make use of it 

The sensation I was experiencing was more than just that of being unable to 
voice my thoughts; it was like reliving something I had forgotten ages ago: not to know 
what I felt because I had not yet learned to speak, and therefore lacked the resources to 
translate my feelings in thoughts. 

"Thinking and saying exactly what you want to say requires untold amounts of 
energy", Don Juan said and broke into my feelings. 

(...) 

Such feelings cannot be recollected using memory. You have to recall them by 
intending them back." 

(...) 

That knowledge was there for everyone. It was there to be felt, to be used, but 
not to be explained. One could come into it by changing levels of awareness, therefore, 
heightened awareness was an entrance. But even the entrance could not be explained. 
One could only make use of it. 
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IV 

A DESCIDA (DESCENT) DO ESPIRITO (pp. 87-154) 

[4] 

4° cerne abstracto: the full brunt of the spirit's descent - um acto de revela9ao. 





Sorcerers describe it 


as the 


spirit lying 


in ambush and then descending 


on us, 


its 


prey. 


Sorcerers say that the 


spirit 


s descent is 


always 


shrouded. 


It happens 


and 


yet 


it 


seems 


> not to have happened 


at aU." 


(:51) 















Ha um Umiar que uma vez cruzado nao permite retorno. Normalmente, desde o 
toque do espirito, toma anos ate que o aprendiz chegue a esse Umiar. Por vezes, porem, 
esse Umiar e alcan§ado quase imediatamente. Todo o feiticeiro deve ter uma memoria 
clara de cruzar esse Umiar de modo a lembrar-se do novo estado de seu potencial 
perceptual, embora para atingir o Umiar em questao nao se tenha necessariamente que 
ser aprendiz de feiti9aria - a linica diferen9a entre o ho mem comum e o feiticeiro, neste 
caso, e o que cada um enfatiza. O ho mem comum nao cruza o limiar e faz o seu melhor 
para esquecer tudo sobre este. 

Os feiticeiros dizem que o quarto cerne abstracto acontece quando o espirito 
corta nossas amarras de auto-reflexao. Cortar nossas correntes e maravilhoso mas 
tambem indesejavel, pois ninguem quer ser Uvre. Elas aprisionam-nos mas, 
conservando-nos em nosso confortavel spot de auto-reflexao, protegem-nos dos assaltos 
do desconhecido. Uma vez cortadas as amarras, nao mais estamos Ugados as 
preocupagoes do mundo quotidiano. Nele estamos ainda, mas a ele nao mais 
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pertencemos, pois que para pertencer ha que partilhar as preocupa9oes das pessoas - o 
que, sem correntes, nao e possivel. 

Don Juan said that the nagual Elias had explained to him that what distinguishes 
normal people is that we share a metaphorical dagger : the concerns of our self- 
reflection. With this dagger, we cut ourselves and bleed; and the job of our chains of 
self-reflection is to give us the feeling that we are bleeding together, that we are sharing 
something wonderful: our humanity. But if we were to examine it, we would discover 
that we are bleeding alone; that we are not sharing anything; that all we are doing is 
toying with our manageable, unreal, man-made reflection. 

O universo e feito de campos energeticos que desafiam a descri9ao e o 
escrutihio; parecem filamentos de luz ordinaria, embora esta seja desprovida de vida se 
comparada com as emana9oes da Aguia, que transpiram consciencia. 

A percep9ao normal ocorre quando o intento, que e energia pura, Humina uma 
por9ao dos filamentos luminosos dentro de nosso casulo (cocoon) e ao mesmo tempo 
Humina uma longa extensao dos mesmos filamentos luminosos infinitamente estendidos 
fora de nosso casulo. A percep9ao extraordinaria - videncia - ocorre quando, pela for9a 
do intento, um diferente cluster de campos energeticos se energiza e se acende. Quando 
um numero crucial de campos energeticos acende dentro de nosso casulo luminoso, um 
feiticeiro e capaz de ver os campos energeticos em si. 

Atraves de sua videncia, os primeiros feiticeiro s perceberam que a consciencia 
toma lugar quando os campos energeticos dentro de nosso casulo luminoso estao 
alinhados com os mesmos campos energeticos de fora. Entao acreditaram ter 
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identificado o alinhamento como fonte da consciencia. Melhor o examinando, todavia, 
tornou-se evidente que o que chamavam de alinhamento das emana9oes da Aguia nao 
explicava inteiramente o que estavam vendo. Repararam que somente uma pequena 
por9ao dos filamentos luminosos dentro do casulo era energizada enquanto o resto 
permanecia inalterado. Ver estes novos filamentos energizados criou uma falsa 
descoberta. Os filamentos nao precisavam de ser alinhados para acender, porque aqueles 
no interior de nosso casulo eram os mesmos que os de fora. O que quer que os 
energizava seria necessariamente uma for9a independente. Os feiticeiros sentiram pois 
que nao podiam continuar a chamar-lhe consciencia, pois esta era o brilho (glow) dos 
campos de energia sendo acesos; a for9a que acende os campos foi entao referenciada 
como vontade (will). 

Quando suas videncias se tornaram ainda mais sofisticadas e efectivas, os 
feiticeiros antigos perceberam que a vontade era a for§a que mantinha as emana§oes da 
Aguia separadas e que nao era apenas responsavel por nossa consciencia, mas tambem 
por tudo no universo. Viram que esta forga possuia total consciencia e que jorrava dos 
very fields de energia que fizeram o universo. Decidiram entao que intento era um mais 
apropriado termo. No longo termo, todavia, o nome tornou-se desvantajoso, por nao 
descrever sua extrema importancia nem a conexao viva que com tudo possui no 
universo. 

Nossa grande falha (flaw) colectiva e que vivemos nossas vidas relegando 
completamente esta conexao. Nossos interesses, preocupa9oes, esperan9as, frustra9oes e 
medos tomam precedencia e numa base quotidiana nao estamos ao corrente de estarmos 
ligados a tudo. A propria ideia crista da expulsao do Jardim do Eden soa como uma 
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alegoria para a perda do conhecimento silencioso, nosso conhecimento do intento. A 
feitigaria, assim, e uma religagao ao inicio, um regresso ao paraiso. 

O intento nao e algo que possamos usar ou comandar ou mover de modo algum 
- porem, podemos usa-lo, comanda-lo ou move-lo como desejamos. Esta contradi9ao e 
a essencia da feiti9aria. Falhar sua compreensao levou gera9oes de feiticeiros a 
inimaginaveis dores. Os naguals dos tempos modernos [sic], num esfor90 para evitar 
pagar tao exorbitante pre^o em dor, desenvolveram um codigo de comportamento 
chamado a via do guerreiro ou a acgao impecavel, que prepara os feiticeiros 
aumentando sua sobriedade e solicitude (thoughtfulness), bem como a capacidade que 
seu elo conector individual com o intento possui de os libertar para acender o fogo 
interior (the fire from within). 

Examinada desta forma, a feiti§aria torna-se uma tentativa de restabelecer nosso 
conhecimento do intento e tornar a ganhar seu uso sem a ele sucumbir . Os cernes 
abstractos das historias de feitigaria sao shades de realizagao, graus de nosso sendo 
consciente do intento ( degrees of our being aware of intent ). 



Um guerreiro esta permanentemente em guarda contra a rudeza do 
comportamento humano. Um guerreiro e magico e impiedoso (ruthless), um maverick 
com o mais refinado gosto e maneiras, cuja tarefa mundial e afiar - yet disfargar - sens 
cutting edges de modo a ninguem poder suspeitar de sua ruthlessness. 
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«He assured me that he had already taught me everything there was to know 
about stalking, but I had not yet retrieved my knowledge from the depth of heightened 
awareness, where I had it stored. I told him I had the annoying sensation of being 
bottled up. I felt there was something locked inside me, something that made me slam 
doors and kick tables, something that frustrated me and made me irascible. 

"That sensation of being bottled up is experienced by every human being", he 
said. "It is a reminder of our existing connection with intent. For sorcerers this sensation 
is even more acute, precisely because their goal is to sensitize their connecting link until 
they can make it function at will. 

"When the pressure of their connecting link is too great, sorcerers relieve it by 
stalking themselves." 

"I still don't think I understand what you mean by stalking" I said. "But at a 
certain level I think I know exactly what you mean." 

"I'll try to help you clarify what you know, then", he said. "Stalking is a 
procedure, a very simple one. Stalking is special behaviour that follows certain 
principles. It is secretive, furtive, deceptive behaviour designed to deliver a jolt. And, 
when you stalk yourself you jolt yourself, using your own behaviour in a ruthless, 
cunning way ." 

He explained that when a sorcerer's awareness became bogged down with the 
weight of his perceptual input, which was what was happening to me, the best, or even 
perhaps the only, remedy was to use the idea of death to deliver that stalking jolt. 

[ A ideia da morte F 

Os feiticeiros dizem que a morte e o linico oponente digno que temos. A morte e 
a nossa desafiante, nascemos para seu desafio, homens comuns ou feiticeiros. A morte e 
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uma for9a activa, a vida e a arena; nesta e em qualquer tempo, ha apenas do is 
contendores: nos e a morte. 

"Death sets the pace for our actions and feelings and pushes us relentlessly until 
it breaks us and wins the bout, or else we rise above all possibilities and defeat death". 

"Sorcerers defeat death and death acknowledges the defeat by letting the 
sorcerers go free, never to be challenged again." 

"Does that mean that sorcerers become immortal?" 

"No. It doesn't mean that", he replied. "Death stops challenging them, that's 
all." 

"But what does that mean, Don Juan?" I asked. 

"It means thought has taken a somersault into the unconceivable", he said. 

(...)"A somersault of thought into the unconceivable", he explained with an air 
of resignation, "is the descent of the spirit; the act of breaking our perceptual barriers. It 
is the moment in which man's perception reaches its limits. Sorcerers practice the art of 
sending scouts, advance runners, to probe our perceptual limits. This is another reason 
I like poems. I take them as advance runners. But, as I've said to you before, poets don't 
know as exactly as sorcerers what those advance runners can accomplish." 



« "Ha muitas maneiras de emboscarmos nosso ego (stalking oneself). Se nao 
queres usar a ideia de tua morte, usa os poemas que les. Disse-te que havia muitas 
razoes porque gosto de poemas^. O que fago com eles e aphcar-me um choque (deliver a 



^ "I like poems for many reasons", he said. "One reason is that they catch the mood of warriors 
and explain what can hardly be explained." 
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jolt to myself). OU90 e a medida em que dec lamas desUgo meu dialogo interno e deixo 
meu silencio interior ganhar momentum. Entao a combina9ao do poema e do sUencio 
produzem o choque Golt). 

"Poets unconsciously long for the sorcerer's world. Because they are not 
sorcerers on the path of knowledge, longing is all they have." 

"I borrow his longing, and with it I borrow the beauty. And marvel at the fact 
that he, like a true warrior, lavishes it on the recipients, the beholders, retaining for 
himself only his longing. This jolt, this shock of beauty, is stalking ." 



Consistindo o quarto ceme abstracto na descida do espirito/ em ser movido pelo 
intento, diz-nos a historia que para deixar que os misterios da feiti9aria se revelassem ao 
homem de que temos falado, foi necessario ao espirito descer sobre ele. O espirito 
escolheu um momento em que o homem estava distraido e, mostrando nao-pena, deixou 
que sua presen9a por si movesse o ponto de assembleia do homem para uma posi9ao 
especiFica. Desde entao este spot e conhecido pelos feiticeiros como o lugar da nao-pena 
(the place of no pity). Ruthlessness became, in this way, the first principle of sorcery . O 
primeiro principio nao deve ser confundido com o primeiro efeito da aprendizagem de 
feiti9aria, que e o shift^ entre a normal e a aumentada consciencia. 



He conceded that poets were keenly aware of our connecting link with the spirit, but that they are aware 
of it intuitively, not in the deliberate, pragmatic way of sorcerers. 

"Poets have no firsthand knowledge of the spirit", he went on. "That is why their poems cannot really hit 
the center of true gestures for the spirit. They hit pretty close to it, though." 

"I think the poet senses the pressing of aging and the anxiety that that realization produces", Don Juan 
said. "But that is only one part of it. The other part, which interests me, is that the poet, although he never 
moves his assemblage point, intuits that something extraordinary is at stake. He intuits with great 
certainty that there is some unnamed factor, awesome because of its simplicity, that is determining our 
fate." (D. Juan in Ch. 1) 
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"What we need to do to allow magic to get hold of us is to banish doubt from our 
minds. Once doubts are banished, anything is possible." (:68) 



Recoleccionando 



In a loud voice I protested the obscurity of his statements. He laughed and made fun of 
my compulsion to defend myself. Then he explained again that for a sorcerer there were 
two types of thinking. One was average day-today thinking, which was ruled by the 
normal position of his assemblage point. It was muddled thinking that did not really 
answer his needs and left great murkiness in his head. The other was precise thinking. It 
was functional, economical, and left very few things unexplained. Don Juan remarked 
that for this type of thinking to prevail the assemblage point had to move. Or at least the 
day-to-day type thinking had to stop to allow the assemblage point to shift. Thus the 
apparent contradiction, which was really no contradiction at aU. 

"I want you to recall something you have done in the past," he said. "I want you to 
recall a special movement of your assemblage point. And to do this, you have to stop 
thinking the way you normally think. Then the other, the type I call clear thinking, will 
take over and make you recollect." 

"But how do I stop thinking?" I asked, although I knew what he was going to reply. 

"By intending the movement of your assemblage point," he said. " Intent is beckoned 
with the eyes ." 



^ A primeira coisa que o aprendiz de feiticeiro experiencia e um shift em seu nivel de consciencia, trazido 
simplesmente pela presen^a do nagual. Nao ha qualquer procedimento envolvido na mudan^a do ponto de 
assembleia. O espirito toca o aprendiz e seu ponto de assembleia move-se, tao simples quanta isso. 
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I told Don Juan that my mind was shifting back and forth between moments of 
tremendous lucidity, when everything was crystal clear, and lapses into profound mental 
fatigue during which I could not understand what he was saying. He tried to put me at 
ease, explaining that my " instability was caused by a slight fluctuation of my 
assemblage point, which had not stabilized in the new position it had reached some 
years earlier. The fluctuation was the result of left-over feelings of self-pity. 

"What new position is that, don Juan?" I asked. 

"Years ago - and this is what I want you to recollect - your assemblage point reached the 
place of no pity," he replied. 

"I beg your pardon?" I said. 

"The place of no pity is the site of ruthlessness," he said. "But you know all this. For the 
time being, though, until you recollect, let's say that ruthlessness, being a specific 
position of the assemblage point, is shown in the eyes of sorcerers. It's like a 
shimmering film over the eyes. The eyes of sorcerers are brilliant. The greater the shine, 
the more ruthless the sorcerer is. At this moment, your eyes are duU." 

He explained that when the assemblage point moved to the place of no pity, the eyes 
began to shine. The firmer the grip of the assemblage point on its new position, the 
more the eyes shone. 

(...) 
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" Recollecting is not the same as remembering ," he continued. "Remembering is dictated 
by the day-to-day type of thinking, while recollecting is dictated by the movement of 
the assemblage point. A recapitulation of their lives, which sorcerers do, is the key to 
moving their assemblage points. Sorcerers start their recapitulation by thinking, by 
remembering the most important acts of their lives. From merely thinking about them 
they then move on to actually being at the site of the event. When they can do that - be 
at the site of the event - they have successfully shifted their assemblage point to the 
precise spot it was when the event took place. Bringing back the total event by means of 
shifting the assemblage point is known as sorcerers' recollection ." 

Olhos brilhando 
"I am the nagual, I moved your assemblage point with the shine of my eyes," he said 
matter-of-factly. "The nagual's eyes can do that. It's not difficult. After all, the eyes of 
all living beings can move someone else's assemblage point, especially if their eyes are 
focused on intent. Under normal conditions, however, people's eyes are focused on the 
world, looking for food . . . looking for shelter. ..." 

He nudged my shoulder. 

"Looking for love," he added and broke into a loud laugh. 

Don Juan constantly teased me about my "looking for love." He never forgot a naive 
answer I once gave him when he had asked me what I actively looked for in life. He had 
been steering me toward admitting that I did not have a clear goal, and he roared with 
laughter when I said that I was looking for love. 
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"A good hunter mesmerizes his prey with his eyes," he went on. "With his gaze he 
moves the assemblage point of his prey, and yet his eyes are on the world, looking for 
food." 

I asked him if sorcerers could mesmerize people with their gaze. He chuckled and said 
that what I really wanted to know was if I could mesmerize women with my gaze, in 
spite of the fact that my eyes were focused on the world, looking for love. He added, 
seriously, that the sorcerers' safety valve was that by the time their eyes were really 
focused on intent, they were no longer interested in mesmerizing anyone. 

"But, for sorcerers to use the shine of their eyes to move their own or anyone else's 
assemblage point," he continued, "they have to be ruthless. That is, they have to be 
familiar with that specific position of the assemblage point called the place of no pity. 
This is especially true for the naguals." 



(...) 

I abruptly pulled over to the side of the road. And right there I had, for the first time in 
my Ufe, a clear knowledge of a dualism in me. Two obviously separate parts were 
within my being. One was extremely old, at ease, indifferent. It was heavy, dark, and 
connected to everything else. It was the part of me that did not care, because it was 
equal to anything. It enjoyed things with no expectation. The other part was light, new, 
fluffy, agitated. It was nervous, fast. It cared about itself because it was insecure and did 
not enjoy anything, simply because it lacked the capacity to connect itself to anything. It 
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was alone, on the surface, vulnerable. That was the part with which I looked at the 
world. 

(...) 

"I have mentioned this to you already," he said. "What you are experiencing and call 
dualism is a view from another position of your assemblage point. From that position, 
you can feel the older side of man. And what the older side of man knows is called 
silent knowledge. It's a knowledge that you cannot yet voice." 

"Why not?" I asked. 

"Because in order to voice it, it is necessary for you to have and use an inordinate 
amount of energy," he replied. "You don't at this time have that kind of energy to spare. 

"Silent knowledge is something that all of us have," he went on. "Something that has 
complete mastery, complete knowledge of everything. But it cannot think, therefore, it 
cannot speak of what it knows. 

"Sorcerers believe that when man became aware that he knew, and wanted to be 
conscious of what he knew, he lost sight of what he knew . This silent knowledge, which 
you cannot describe, is, of course, intent - the spirit, the abstract. Man's error was to 
want to know it directly, the way he knew everyday Ufe. The more he wanted, the more 
ephemeral it became." 

"But what does that mean in plain words, Don Juan?" I asked. 
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"It means that man gave up silent knowledge for the world of reason ," he replied. " The 
more he clings to the world of reason, the more ephemeral intent becomes ." 

Qualquer movimento^ do ponto de assembleia e como morrer, tudo em nos se 
desconecta e se reconecta de novo a uma fonte de muito maior poder. Esta amplifica9ao 
energetica e sentida como uma ansiedade de morte. Qualquer movimento do ponto de 
assembleia significa um movimento para longe da preocupa9ao excessiva com o ego 
individual que e o informante (the nark) do ho mem moderno, ja que e precisamente a 
posigao do ponto de assembleia (fixada para perpetuar sua imagem) que faz do referido 
homem um egotista homicida, um ser totalmente envolvido com sua propria imagem. 
Assim, qualquer movimento do ponto de assembleia para alem de sua posi9ao habitual 
resulta num movimento para longe da auto-reflexao (self-reflection) e concomitante 
auto-importancia (self-importance). Esta e a for9a gerada pela auto-imagem do homem, 
desmascarada pelos feiticeiros como self-pity disfar9ada, o real inimigo e fonte da 
miseria do homem. 

A posigao da auto-reflexao for9a o ponto de assembleia a reunir (assemble) um 
mundo de espuria compaixao e de real crueldade e auto-centraliza9ao. Nesse mundo os 
linicos sentimentos reals sao os convenientes a quem os sente. Para um feiticeiro, 
todavia, rudeza nao e crueldade, mas o oposto da auto-pena ou auto-importancia. 
Ruthlessness is sobriety. (: 84-86) 



Movimento - mudan^a profunda de posigao, tao extrema que o ponto de assembleia pode ate chegar a 
outras bandas de energia dentro de nossa massa luminosa total de campos energeticos; cada banda de 
energia representa um universo completamente diferente a ser percebido. Um shift, por outro lado, e um 
pequeno movimento dentro da banda de campos energeticos que percebemos como mundo do quotidiano. 
(D.Juan in Ch. 6) 
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. "War, for a warrior, doesn't mean acts of individual or collective stupidity or wanton 
violence. War, for a warrior, is the total struggle against that individual self that has 
deprived man of his power." 



OS REQUISITOS DO INTENTO (pp. 155-195) 



Partindo o espelho da auto-reflexao 



"The only concrete help you ever get from me is that I attack your self-reflection. If it 
weren't for that, you would be wasting your time. This is the only real help you've 
gotten from me. " 

"You've taught me, don Juan, more than anyone in my entire Ufe," I protested. 

"I've taught you all kinds of things in order to trap your attention ," he said. "You'll 
swear, though, that that teaching has been the important part. It hasn't. There is very 
little value in instruction. Sorcerers maintain that moving the assemblage point is all 
that matters. And that movement, as you well know, depends on increased energy and 
not on instruction." 

He then made an incongruous statement. He said that any human being who would 
follow a specific and simple sequence of actions can learn to move his assemblage 
point. 
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I pointed out that he was contradicting himself. To me, a sequence of actions meant 
instructions; it meant procedures. 

" In the sorcerers' world there are only contradictions of terms ," he replied. " In practice 
there are no contradictions . The sequence of actions I am talking about is one that stems 
from being aware. To become aware of this sequence you need a nagual. This is why 
I've said that the nagual provides a minimal chance, but that minimal chance is not 
instruction, like the instruction you need to learn to operate a machine. The minimal 
chance consists of being made aware of the spirit ." 

O nagual conduz (entices) o ponto de assembleia a mover- se ajudando a destruir 
o espelho da auto-reflexao, mas e tudo o que pode fazer. Quem move realmente e o 
espirito, o abstracto, algo que nao pode ser visto nem sentido, algo que parece nao 
existir e, no entanto, existe. Por esta razao os feiticeiros reportam que o ponto de 
assembleia se move por si, ou dizem que o nagual o moveu. Ao nagual, sendo o 
condutor do abstracto, e permitido expressa-lo atraves de suas ac9oes. O espirito 
expressa-se de acordo com a impecabilidade^ do nagual; pode mover o ponto de 
assembleia com a mera presen9a de um nagual impecavel. 

O mundo de nossa auto-reflexao ou de nossa mente e fraco e assenta numas 
poucas ideias chave que servem como sua ordem latente (underlying). Quando estas 
ideias falham, a ordem deixa de funcionar. Por exemplo, a ideia de continuidade - a 
ideia de que somos um bloco sohdo, o que suporta nosso mundo em nossas mentes 
sendo a certeza de sermos imutaveis. Podemos aceitar que nosso comportamento pode 



' Impecabilidade nao e moralidade, ainda que parega; e simplesmente o melhor uso de nosso nivel 
energetico. Naturalmente, pede frugalidade, solicitude, simplicidade, inocencia e, acima de tudo, falta de 
auto-reflexao. "Sorcerers say that in order to command the spirit, and by that they mean to command the 
movement of the assemblage point, one needs energy. The only thing that stores energy for us is our 
impeccability." (Don Juan in Ch. 6) 
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ser modificado e que nossas reac9oes e opinioes podem ser modificadas, mas a ideia de 
que somos maleaveis ao ponto de mudar aparencias, ao ponto de ser alguem outro , nao 
e parte da ordem latente de nossa auto-reflexao. Sempre que um feiticeiro interrompe tal 
ordem, o mundo da razao para. Quebrar a continuidade individual e, porem, meramente 
um amaciador (softener). O que ajuda o ponto de assembleia a mover- se e a impiedade 
do nagual. 

Parar o mundo (stopping the world), por sua vez, e introduzir um elemento 
dissonante na fabrica do comportamento quotidiano com o proposito de parar o de outro 
modo contihuo fluir de eventos ordinarios - eventos catalogados em nossos mentes pela 
razao. O elemento dissonante e chamado "nao-fazer", o oposto de fazer. "Fazer" e algo 
que faz parte de um todo para o qual temos um registo cognitivo, enquanto nao-fazer 
nao pertence a esse todo cartografado. 

Porque sao stalkers, os feiticeiros entendem o comportamento humano na 
perfeigao; entendem, por exemplo, que os seres humano s sao criaturas de inventario e 
que conhecer as entradas e saidas de um inventario particular e o que faz de um homem 
um academico ou um especiahsta em seu campo. Os feiticeiros sabem que quando o 
inventario de uma pessoa comum falha, esta ou o aumenta ou seu mundo de auto- 
reflexao colapsa, estando portanto a pessoa disposta a incorporar novos itens em seu 
inventario se estes nao contradisserem sua ordem latente. 
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VI 

HANDLING INTENT (pp. 196-265) 

O conhecimento silencioso e uma posi9ao geral do ponto de assembleia que, eras 
atras, foi a posi9ao normal do homem; entretanto e por razoes impossiveis de 
determinar, o ponto de assembleia do homem moveu-se dessa localiza9ao especifica e 
adoptou uma nova chamada "razao". 

Nem todos os seres humanos, porem, sao representantes desta nova posi9ao. O 
ponto de assembleia da maioria de nos nao se encontra estritamente situado na 
localiza9ao da razao ela propria, mas na sua vizinhan9a imediata. O mesmo foi o caso 
quanto ao conhecimento silencioso: nem todos os pontes de assembleia dos seres 
humanos estiveram exactamente em sua localiza9ao. 

O 'lugar de nao pena' e outra posi9ao do ponto de assembleia, que antecipou 
(enquanto forerunner) o conhecimento silencioso, sendo ainda outra posi9ao do ponto 
de assembleia o chamado lugar de concerne^'^, precursor da razao. 

Possivelmente, todos os seres humanos em condi9oes normals de vida tiveram 
numa ou noutra altura a oportunidade de partir das restri9oes (bindings) da conven9ao. 
Nao se trata de conven9ao social, mas das conven9oes que Umitam nossa percep9ao. 
Um momento de exulta9ao (elation) e suficiente para mover nosso ponto de assembleia 
e partir nossas conven9oes. Como um momento de medo, doen9a, raiva ou dor. Mas, 
normalmente, sempre que temos a possibHidade de mover nosso ponto de assembleia 
ficamos assustados e nossos backgrounds religiosos, academicos e socials sao postos 



^° «The old nagual told Don Juan that the one-way bridge from silent knowledge to reason was called 
"concern." That is, the concern that true men of silent knowledge had about the source of what they knew . 
And the other one-way bridge, from reason to silent knowledge, was called "pure understanding." That is, 
the recognition that told the man of reason that reason was only one island in an endless sea of islands. » 
«The nagual added that a human being who had both oneway bridges working was a sorcerer in direct 
contact with the spirit, the vital force that made both positions possible.* (Nagual Elias via Don Juan) 
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em questao, assegurando o retorno de nossos pontos de assembleia a posi9ao prescrita 
de vida normal: incapaz de encontrar a energia para perceber alem de seus limites 
diarios, o ho mem comum chama ao domihio da percep9ao extraordinaria feiti9aria, 
bruxaria ou obra do diabo.. 

"Turn everything into what it really is: the abstract, the spirit, the nagual. There is no 
witchcraft, no evil, no devil. There is only perception." 



To abstract means to make yourself available to the spirit by being aware of it." 



O mundo da vida quotidiana consiste em dois pontos de referenda; temos, por 
exemplo, aqui e la, dentro e fora, cima e baixo, bom e mau, etc. Assim, a percep9ao de 
nossas vidas e bi-dimensional. Nada do que percebemos possui profundidade (depth). 
Por outro lado, um feiticeiro percebe suas acgoes com profundidade, suas ac9oes sao tri- 
dimensionals, pois possui um terceiro ponto de referenda. Para alcan9ar o terceiro 
ponto de referenda'^ tempos de perceber dois lugares de uma vez. 

A percep9ao normal possui um eixo cujos perimetros sao "aqui e la" e nos 
somos parciais a claridade d' "aqui"; na percepgao normal, apenas "aqui" e completa, 
directa e instantaneamente percebido. A seu referente gemeo, "la", falta o caracter 
imediato. E inferido, deduzido, esperado, mesmo assumido, mas nao apreendido 
directamente como todos os sentidos. Quando percebemos dois lugares de uma vez, 
perdemos a claridade total e ganhamos a percepgao imediata de "la": aqui e aqui'^. 



'' "The third point of reference is freedom of perception; it is intent; it is the spirit; the somersauk of 
thought into the miraculous; the act of reaching beyond our boundaries and touching the inconceivable." 

' ^ ". . .one way to talk about the perception attained in the place of silent knowledge was to call it "here 
and here."; 
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Nos termos de sua conexao com o intento, um guerreiro atravessa quatro fases: 

1 - deteriorada, nao fidedigna liga9ao; 

2 - limpeza efectuada; 

3 - aprendizagem da manipula9ao da liga9ao; 

4 - aceita9ao dos designios do abstracto. 

Gestos 
«Don Juan said that the nagual Elias assured him that the spirit only listened when the 
speaker speaks in gestures . And gestures do not mean signs or body movements, but 
acts of true abandon , acts of largesse , of humor . As a gesture for the spirit, sorcerers 
bring out the best of themselves and silently offer it to the abstract. » 



Intensidade 



"The assemblage point, with even the most minute shifting, creates totally isolated 
islands of perception," Don Juan said. "Information, in the form of experiences in the 
complexity of awareness can be stored there." 

"But how can information be stored in something so vague?" I asked. 



". . .being in two places at once was a milestone sorcerers used to mark the moment the assemblage point 
reached the place of silent knowledge. Split perception, if accomplished by one's own means, was called 
the free movement of the assemblage point". 
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"The mind is equally vague, and still you trust it because you are familiar with it," he 
retorted. "You don't yet have the same familiarity with the movement of the assemblage 
point, but it is just about the same." 

"What I mean is, how is information stored?" I insisted. 

"The information is stored in the experience itself," he explained. "Later, when a 
sorcerer moves his assemblage point to the exact spot where it was, he relives the total 
experience. This sorcerers' recollection is the way to get back all the information stored 
in the movement of die assemblage point. 

" Intensity is an automatic result of the movement of the assemblage point ," he 
continued. "For instance, you are living these moments more intensely than you 
ordinarily would, so, properly speaking, you are storing intensity. Some day you'll 
relive this moment by making your assemblage point return to the precise spot where it 
is now. That is the way sorcerers store information." 

"Intensity, being an aspect of intent, is connected naturally to the shine of the sorcerers' 
eyes," he explained. "In order to recall those isolated islands of perception sorcerers 
need only intend the particular shine of their eyes associated with whichever spot they 
want to return to. But I have already explained that." 

"Because his intensity rate is greater than normal," Don Juan said, "in a few hours a 
sorcerer can live the equivalent of a normal lifetime. His assemblage point, by shifting 
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to an unfamiliar position, takes in more energy than usual. That extra flow of energy is 
called intensity." 

"The sorcerers' experience is so outlandish," Don Juan went on, "that sorcerers consider 
it an intellectual exercise, and use it to stalk themselves with. Their trump card as 
stalkers, though, is that they remain keenly aware that we are perceivers and that 
perception has more possibilities than the mind can conceive." 

"In order to protect themselves from that immensity," Don Juan said, "sorcerers learn to 
maintain a perfect blend of ruthlessness, cunning, patience, and sweetness. These four 
bases are inextricably bound together. Sorcerers cultivate them by intending them. 
These bases are, naturally, positions of the assemblage point." 



Don Juan said that in the course of their nighttime journeys in the wilderness, the nagual 
Julian had lectured him extensively on the nature of self-importance and the movement 
of the assemblage point. For the nagual Julian, self-importance was a monster that had 
three thousand heads. And one could face up to it and destroy it in any of three ways. 
The first way was to sever each head one at a time; the second was to reach that 
mysterious state of being called the place of no pity, which destroyed self-importance 
by slowly starving it; and the third was to pay for the instantaneous annihilation of the 
three-thousand-headed monster with one's symbolic death. 
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